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Preface
Time: Fall, 1985. Scene: La Salle
University; the release of Gender_Lines, Volume 1.
Mood: nervous. Last year, we hailed the
unveiling of the First volume oF Gender Lines as a
wondrous, yet logical outgrowth oF the Women's
Studies Program at La Salle. Gend er Lines was a
stage For the ideas oF those students on the
cutting edge, those who were eager and willing to
look at the world through a diFFerent set oF
lenses— a set that made gender the center oF
inquiry. Yet despite our own excitement over this
opportunity to share the works oF our students, we
were uncertain oF the reception this novel volume
would receive. There was no need to worry.
Time: Fall, 1986. Scene: La Salle
University; the release oF Gender Lines. Volume 2.
Mood: confidence. This year, we again hail the
release oF Gender Lines, but no longer as a work
oF questionable reception. With this year’s
issuance oF Volume 2, we attest to and give thanks
For the kudos, enthusiasm, and support we received
From students, colleagues (here and on other
campuses), and administrators in response to our
debut last year. With this second volume, what
was once a first-time-ever becomes a regularly
awaited part oF campus life at La Salle.
As with volume one, the credit For Gender
Lines. volume two, belongs to many.
It belongs to
all the students who submitted works For
consideration in the competition For the award
winning essay and publication; they made the
Women’s Studies Steering Committee’s job oF
reviewing the essays exceedingly tough.
It
belongs to our colleagues who encouraged students
to meet the challenge and take a new look at the
world, and who then urged the students to submit

their works to Gender Lines. It belongs to the
Steering Committee which had the awesome task of
reading the essays and picking the best from among
the very good. And, it belongs to two special
women— Francine Lottier and Patricia Mason--who,
out of the goodness of their hearts, typed the
text. All of these people deserve our praise and
thanks, For without each oF them the tradition oF
Gender Lines would not have begun.
Enjoy!
Laura Otten For the Women’s
Studies Steering Committee
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WOMEN, V ICTORIAN VALUES, AND THE SECOND MRS.
TANQUERAY
Kim Gaffney
By the end of the Nineteenth Century, a
reaction against the traditional social values of
the earlier days of the V ictorian Age had already
begun -- a reaction Which is evident in Sir Arthur
Wing Pinero’s drama The Second Mrs. Tanqueray
(18 9 3)
. Although it is doubtful that Pinero was
himself a reformer or a feminist, his play does
attack many conventional V ictorian values,
especially those which pertain to women and to
male-female relationships. And in Paula
Tanqueray, the heroine of the play, Pinero renders
a moving portrait of the misery which V ictorian
standards imposed and of the limited options
available to the V ictorian woman who did not live
up to the society’s expectations of what a
’’proper’’ woman should be.
At the center of The Second Mrs. Tanqueray is
the Victorian belief that once a woman has fallen
she cannot redeem herself in the eyes of society.
The truth of this is reflected early in the play,
when Aubrey Tanqueray’s friend Cayley Drummle
states, "You may dive into many waters, but there
is only one social Dead Sea!” That is, of all the
transgressions passible, a woman’s sexual
transgression is the one thing that cannot be
forgiven. Even if the woman attempts to rise
above her misconduct through marriage [which was a
social necessity for all V ictorian women) she is
destined to failure, for any man who marries a
’’fallen woman” is himself no longer fit for

genteel society. Thus Lord George Orreyed, who
has married a woman of questionable reputation,
"has absolutely ceased to be ,” and Aubrey, who has
married the fallen Paula, must move out of his
parish in London "to avoid mortification.” This
is, moreover, not a temporary state of affairs.
Towards the end of the play, George is still
bemoaning his excommunication from his family, and
Aubrey discusses moving abroad to escape Paula’s
past. Paula’s past, of course, also haunts her.
It is because of her past misconduct that Paula is
bored and anxious, and unable to achieve her dream
of being the respectable wife of a respected man.
Paula has nobody to visit (she would not be
accepted in the better homes, and she is now above
her former acquaintances] and, as she often points
out, respectable people will not visit her. This,
too, is no temporary state of affairs, as Paula
herself realizes time and time again:
’’...when
the young ones gradually take the place of the
old, there will still remain the sacred tradition
that the dreadful person who lives at the top of
the hill is never, under any circumstances, to be
called upon!”
In Act I, it is obvious that Aubrey’s three
friends look down upon the women who have violated
V ictorian sexual standards, although it is also
implied that they themselves have not led
blameless lives (after all, they did visit Aubrey
when he lived above the milliner’s shop -- a place
synonymous with ’’brothel” in the V ictorian Age].
As Pinero illustrates, however, the double
standard was a perfectly acceptable V ictorian
social convention, and the V ictorian man was
capable of redeeming himself through action upon
the world and in particular heroic action. This
is most evident in the character of Captain Hugh
Ardale , the young man who wishes to marry Aubrey’s
daughter Ellean. Hugh honestly admits to his
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past, but the other characters are quick to
forgive him, and his indiscretions are hardly
considered scandalous or even a detraction from
his status as a desirable prospect for marriage.
Even Ellean Tanqueray, the paragon oF piety and
chastity who remains aloof towards, and even
contemptuous of, Paulo up until the end, forgives
Ardale his past life. As Hugh himself puts it, ”I
told her [Ellean] , in Paris, that I ’d been a bit
wild at one time...she promised to Forgive me
because of what I’d done since India.” Ellean
accepts Hugh’s former life as merely an example of
’’what a man’s life is.” Only Aubrey realizes the
injustice of this double standard.
In Act I, he
declares that all fallen women are not the same
Cas the Victorians generally presumed] but that
there are ’’shades of goodness, intelligence, and
even nobility” within them. Later, in Act IV,
Aubrey makes his most impassioned plea against the
double standard, driving home the moral of
Pinero’s drama:
"He [Hugh] has only led ’a man’s
life ’ - Just as I, how many of us, have done! The
misery he has brought on me and mine it’s likely
enough we, in our time, have helped to bring on
others by leading ’a man’s life’!”
Paula’s misconduct in the Byes of V ictorian
society is not merely sexual, however. Although
she truly desires to be a respectable wife, like
the first Mrs. Tanqueray [a beautiful, but Frigid
woman, devoid of all human warmth], she cannot fit
herself into this mold -- one of the Few molds
V ictorian society allowed its women. Even though
she desperately wants to conform, Paula realizes
how demeaning the role of the proper wife at this
time is. In Fact, in her eyes, it is no better
than being a pet dog, ’’sleek, well-kept, well-fed,
never without a bone to gnaw and fresh straw to
lie upon.” Paula yearns for the old days of
excitement and adventure. This is obvious in the
3

arguments she has with Aubrey , in which she
’’drives him to distraction” -- something Ellean
does not understand, since a good Victorian wife
would never treat her husband in such a way.
Also, Paula has a mind of her own. This is
something which even the liberal Aubrey cannot
accept in a woman, as is evident in his comments
to Cayley: ’’But it makes it the more dreadful that
such thoughts should be ready, spontaneous; that
expressing them has become a perfectly natural
process; that her words, acts even, have almost
lost their proper significance for her...the pain
of listening to it all from the woman one loves."
Even Paula realizes that her past life has
’’spoiled” her [that is, she is used to activity
and expression], and that although she had begun
to look down on Mabel Orreyed, they are both alike
in that neither will be able to escape her past
and settle down to what is considered a happy and
respectable life.
Although Aubrey can excuse Paula’s sexual
misconduct to himself, his attitudes still reveal
the typical Victorian adoration of the young
virginal girl, whom Pinero represents through the
character of Ellean. The first time Ellean
appears, she is linked to the Madonna, indicating
both her revered position in the household and the
adoration of her type by V ictorian society.
In
fact, Aubrey dotes upon his daughter to the point
where their relationship is almost romantic. This
is evident both in Paula’s jealousy towards Ellean
and in Piner o ’s stage directions in the first
scene between Aubrey and his daughter:
’’Seeing
that Paula’s back is turned to them, Ellean goes
to Aubrey and kisses him; he returns the kiss
almost furtively.” Ellean is so innocent, and
Aubrey is thus so prejudiced in her favor, that he
does not even want Ellean to become intimate with
his wife, fearing, ’’she might get a little of her
4

innocence rubbed off in my [Paula's] company.”
Evan Hugh, who saw nothing wrong with sowing his
own wild oats, admires the ideal of the chaste
young woman. Hugh had Fun with Paula back in
their wilder days, and in his own Estimation never
mistreated her, but it is Ellean whom he truly
loves and to whom he is devoted. What he says to
Paula during the ir first meeting, in ef f e c
t, is
that she and her type are the kind of girls with
whom one has affairs, but Ellean and her type are
the kind of respectable girls proper V ictorian
gen t l m en marry. Although Paula resents this male
attitude toward young virginal women, she
implicitly helps to reinforce it by admitting that
Ellean’s goodness adds to her misery and jealousy,
and by preventing the young woman from meeting the
Orreyeds. Like Aubrey, Paula also wants to
prevent Ellean’s ’’white robes of sainthood” from
getting "a little dusty at the hem.”
Although Paula does attempt several methods
of confronting the social values of the day, the
era ’s strict sense of morality and propriety does
not leave many options open to her. Her inability
to Forgive herself moreover, blocks the success of
the attempts she does make. Paula, for example,
believes herself to be ’’tainted through and
through” and constantly refers to her lurid past
and her unworthiness. Although Paula cannot
Forgive her own transgressions, however, [and her
underlying desire to return to those days], she
can often confront them head-on, with a candor
that is rare for a woman of that era. She does
not try to deceive Aubrey before or after their
marriage; and in the end, she is also quite candid
with Ellean. At other times she shows her
distaste for the accepted conventions by mocking
them, as she does in her meeting with Mrs.
Cortelyon [the quintessential V ictorian woman] and
in her comments concerning "Saint Ellean.” This
5

rejection of the accepted standards becomes even
more noticeable in Act IV , when she denies the
validity of the prevailing social judgment by
avowing, ’’I ’m a good woman!
I swear I am!
I ’ve
always been a good woman!”

In the end, however, Paula is unable to
overcome the social conventions of the Victorian
Age. She realizes that she can no longer bear to
live the way she has been during the course of the
play, for she can no longer bear the fact that her
past continues to haunt her and always will. At
the same time, though, she realizes that she
cannot go back to the way she was before her
marriage. She is in state of social limbo--above
the Orreyeds, yet unable to achieve the respect
that should accompany her husband’s social
status--as the name of the house Highercoombe
[higher narrow valley] suggests. Since there is
nothing between absolute good and absolute bad for
the genteel Victorian woman, Paula is trapped, as
she herself realizes. Ultimately, she despairs
about ever being able to confront society, and so
commits suicide as the only alternative to her
life of misery.
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THE EMANCIPATION OF WOMEN AS REFLECTED IN THE
SYNOPTIC GOSPELS
Kimberly A. Winnick
Women in many ancient cultures were
considered second class citizens.
In the Judaic
community, for example, a young girl was under her
Father’s charge until he gave her away in
marriage. Even though it was her body, her very
self, that was given, the husband was always
chosen by the father. The woman’s duty was to
serve her husband and bear him sons, lest she be
scorned. Traditionally, the husband paid for his
bride, thereby reducing the woman to a possession,
an object that could be bought. She was also
dealt with as a piece of property in that upon her
husband’s death, she was bequeathed to his brother
if the brother so desired.
Jewish women were excluded From various
religious privileges as well. As an infant a
Jewish girl did not receive full covenant
privileges, which belonged to the initiatory rite
of circumcision. As she grew older she was denied
serious religious training, for to train her, it
was believed, would be wasteful. At the temple
and in the synagogues she was separated from men.
In Fact, she was not even included in the official
count of congregation members.
It is in the context of these restrictions
on the Female sex during Jesus’ time that the view
of women expressed by the writers of the Synoptic
Gospels seems revolutionary.
In their portrayal
of the teachings of Jesus and in their description
of his interactions with members of the opposite
sex, they enhance the status of women and in their
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of females as models for discipleship they pay
women the finest tribute.

use

Jesus often employed the parable, a common
rabbinic tool, but Jesus often enriched his
teachings "with material drawn from the every day
world of a woman’s cares and joys." Many of the
parables which are "borrowed from the masculine
world have a counterpart borrowed from the
feminine d o m a i n . T h e Parable of the Lost Sheep,
far example, refers to a masculine job and is a
lesson meant to be understood by men.
In Luke,
however, the Parable of the Lost Coin immediately
follows so that the same lesson is now directed
towards women. The following quote which is
excerpted from Luke but is also present in Matthew
is another important parable with a coupled
reference to both sexes
What is the
Kingdomof God like? And to what
shall I compare it?
It is like a grain of
mustard see
which aman took and sowed in his
garden; and
it grew and became a tree, and
the birds of the air made nests in its
branches.” And again he said, "To what shall
I compare the Kingdom of God? It is like
leaven which a woman took and hid in three
measures of meal, till it was all leavened.
[Luke 13:18-21]
Finally, in the following passage Jesus
explains the effects that the coming of the
Kingdom of God will have:
"I tell you, in that
night there will be two men in bed; one will be
taken and the other left. There will be two women
grinding together; one will be taken, the other
left." [Luke 17:34-36 ]
These literary parallels show a conscious
concern for equality between the sexes and imply
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two vita l messages.'7 First, in the eyes of God
there are no significant differences between men
and women. A woman’s faith can be as strong as
any man ’s and it is the only element upon which
women should be Judged. Secondly, the female mind
is not inferior to the male, for in the Gospels
there is a clear attempt, as seen in Jesus'
teaching, to reach out to women and make them
understand the scriptures. Their education should
not be denied as tradition maintained.
Jesus’ teachings are not the only
indications of a liberal attitude. The portrayal
of Jesus’ dealing with women displays the same
paint of view. In his book entitled Man as Male
and Female. Paul Jewett quite aptly states the
effect Jesus seems to have had an many women among
his following:
Obviously there were many women who were
touched deeply by the Master but did not
follow him from place to place...Yet they too
began to awaken to a new self-understanding
through contact with him. These women, like
all women in Israel, were of little concern
to anyone. They went to the synagogue... but
how could they understand the scripture and
its exposition when all serious instruction
in the law was denied them? And since they
knew nothing of the understanding of life’s
basic question, how could they expect to be
taken seriously? But Jesus took them
seriously. When they were in his presence
the unheard of happened. He spoke to them in
a way that they could understand. He treated
them as the real persons they were.8
There are two ways in which Jesus’
encounters with women show an unusual respect for
them. First he acknowledges the efforts made by
9

certain women, despite how meager or irregular
those efforts appeared to others.
In bath Mark
and Luke , Je s u s ’ response to the widow who puts
two copper pennies into the treasury is recorded.
Jesus praises her as one who puts "her whole
living on the line." He sees something in her
that the other men cannot. The woman who anoints
Jesus in Bethany is also "raised to the position
of one connected with the preaching of the gospel
forever when Jesus said ’What she has done will be
told in memory of her.' "
Jesus’ meeting with Mary and Martha, which
is found only in Luke, is of great significance,
for it is this illustration which puts to the test
the traditional roles of women as domestic
servants and deliverers of hospitality. - During
their visit, Martha asks Jesus to reprimand her
sister Mary who has decided to sit at his feet and
listen to his teachings rather than he lp with the
household chores. Not only are Mary’s actions
unusual, but Jesus’ response is equally
surprising. He defends Mary by saying that she
has "chosen the good portion, which shall not be
taken away from her." [Luke 10:42] As Jewett has
observed, simply by being with two unmarried women
and discussing spiritual things with them, Jesus
shows "the same intimacy towards Mary and Martha
as he showed towards men.”
Another commentator,
Rosemary Ruether, goes an to conclude from this
passage that a choice is being offered to women.
They can, if they want, learn the scriptures, even
at the foot of a rabbi as could young men.
The second kind of engagement with women is
reflected in the miracle stories. The Gospels of
Matthew, Mark, and Luke each contain an account of
the healings of Simon’s mother-in-law and the
woman with the hemorrhage. Also present is the
resurrection of Jairus’ daughter and the casting
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away of demons From a female child on beha lf of
the Syrophoenician mother. This latter case is
particularly intriguing because the miracle is
performed at the ’’insistence oF a quick witted
woman."
At First Jesus denies the woman’s plea,
"alluding to her status as a Gentile. But she
turns the words oF Jesus’ reFusal back on him,
suggesting by his own logic that her request
should be granted.
In these stories the
outreach oF Jesus' ministry is accentuated For he
does not limit his power to providing For the
needs of men but provides For the needs oF women
as well.
Perhaps even more important than these
reFlections oF Jesus’ relationships with women, is
the Fact that Christian ministry is modeled aFter
the traditional role oF woman and servant, the
role oF service. ‘
The actions oF several women
in the Gospels, moreover, serve to illustrate the
true nature oF discipleship. The woman with the
hemorrhage and the Syrophoenician woman are not
only Favored with miracles but they also become
models For Christian l i v i n g . I n the First
example Jesus rewards one whose Faith is strong,
the Faith oF a woman.
In the second instance, it
is a woman who indicates the inclusion oF all
human beings, the Gentiles as well as the Jews, in
the glory oF God. Displaying great wisdom and
Faith, she says, ’’Even the dogs under the table
eat the children’s crumbs.”[Mark 7:28]
In other
words, even the lowest class of people will
benefit From that which is offered to the
children, the children oF Israel. Both women are
praised and commended For their Faith, ingenuity,
and perseverance. Another example, mentioned
earlier, is the widow who gives up what she has
For God when she puts her money in the treasury.
She displays an important act oF discipleship, the
giving oF one’s total self . Finally, the woman
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who a noints J e s u s is identified as one who is able
to see and understand the reality of Jesus when
the men cann ot.
True faith is also seen in the actions of
women, in that it is they who remain with Jesus
when the male disciples have all deserted him.
Although the list of names differ slightly, each
of the Gospels proclaim that there were women near
Jesus during the crucifixion and that it was they
who went to the tomb to honor him during the
burial ritual . Because of their love for Jesus it
is the women who are first to know of the
resurrection. According to one commentator, these
circumstances made women the original19source of
credibility for the Christian faith.
The Synoptic Gospels therefore, are filled
with references to women which show a fresh and
positive attitude towards females. Accounts of
Jesus’ teachings and of his intense respect for
women give evidence of an emerging emancipation
from old traditions.
It is for these reasons that
some have called Jesus the first true feminist.
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IN THE EYES OF HORSES: A STUDY OF THE HORSE
SYMBOL IN TESS GALLAGHER’S W ILLINGLY
Susan King
In Willinglu1 Tess Gallagher examines a
feminine response to heterosexual relationships in
Four sequential poems. Using wild horses as a
complex metaphor For unattached, bohemian men and
the unconstrained liFestyles they lead, she
Focuses on the Feelings these horses inspire in
women. Contrasting ordinary liFe with the
extraordinary existence oF wild horses, Gallagher
conveys her ambivalence about male/Female
relationships. On one level, she describes what a
woman wants; on another level, she shows the
negative eFFects oF satisfying that desire. The
crux oF her conflict has to do with maintaining a
loving and physical heterosexual relationship,
without compromising the essential individuality
oF the man. By contrasting the man’s involvement
to her own, she comes to better understand the
nature oF her own desire . Finally, Gallagher
demonstrates that what she wants is impossible For
her; only the wild horse oF her dreams can be
ridden without being tamed. The man oF her dreams
loses his independent aura when he is bound by an
earthly union, and she, too, is mired in this
world by the same relationship.
In the First poem, ’’From Dread In The Eyes OF
Horses," Gallagher demonstrates t h e appeal oF wild
horses to women. She suggests that women approach
love relationships worshipFully . Alluding to the
gifts of the Mag, she begins, "Eggs, Dates and
camel’s milk,/Give this,” [l . 1 - 2 ] . The women in
the poem also kneel, pray and sing to the horses,
imagery which suggests the importance women attach
to relationships and their affinity For ritual.
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Along this same line, women, traditional
caretakers oF new life, are depicted as nurturing
wild horses, suggesting that women in love possess
instinctual mothering impulses as well as a desire
for physical proximity to the loved one. Having
had ’’schooling From Fear” [l.4 ] , they protect the
early period oF romance in anticipation oF the
"prospect oF saddles” [l.5 ], a metaphor which
suggests the domestication oF men in a traditional
union. The sexual connotation oF riding horses
suggests that sexual and maternal instincts
simultaneously draw women to men.["The Four legs”
of the horse suggest principals in a
relationship.]
Gallagher describes the routine oF caring For
horses as iF she were describing a lovers’ ritual.
The detailed description oF the horse, For
example, suggests human images, "the good back”
[l.8 ] , the muscular chest and the shining eyes.
"That the will shines large” in the horses’ eyes,
"as what may be used to overcome it” [l.9 -10],
may be read almost as a challenge. The sexual
potency oF man may inspire intense desire in a
woman and may culminate in a satisFying physical
union. However, the union may also deplete a man
of his vigor. Yet, "the extent of their power”
[l.16], the dominant allure oF a man, is "this
intimation oF sexual wealth” [l. 17]
Thus, the
poem supports the idea that there is a conFlict in
a woman’s desires.
The last two stanzas, moreover, suggest that
the idea oF a diFFerent, Free, passionate
relationship exists only in the minds of women.
The phrase ”in the white Forests,” For example,
implies cold and sterile conditions, where "the
last Free horses” are scavengers For Food, "are
hunted like deer ” For sport, and "carry no one”
[l. 2 l-23] . There is nothing to suggest the
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possibility of union. However, Gallagher
demonstrates women’s inclination to overlook or
misinterpret the true state of affairs.
In the
last stanza, she depicts women’s lives as living
death, "a sickness of sleep” [l. 25]. Suddenly,
it becomes clear that the preceding four stanzas
describe the imaginings of women, who sit in a
man’s house, combing out their own "coarse white
hair" [l. 26], and dreaming of escape from their
ordinary dreary existence. They listen for the
"shrill, obsidian,/the high feasting of horses"
[l. 29-30], while outside a man "white-washes" his
world. "A man” suggests that he is any man,
ordinary, typical, trying to make his life look
better than it is, by covering up its defects.
The total effect of the whiteness should be
compared to the black ’’obsidian” of the wild
horses who are the farthest thing from the man,
but are what the women think they want. The scene
illustrates the distinction between the dream
world of woman’s fantasy and the real world in
which she lives.
In the next poem, ’’Death Of The Horses By
Fire,” Gallagher continues the comparison of the
two worlds, real and imaginary, and looks at the
effects of relationships on women.
In this poem,
Gallagher compares burning houses and burning
horses, and suggests that, as houses are inanimate
objects, they may be rebuilt. Horses, as living
beings, die when they burn. Symbolically, the
houses represent conventional life, and the wild
horses stand for the freedom of an extraordinary
and independent existence . The burning and
rebuilding of the houses represents the cyclical
destruction and restoration of life contained
within external forms. Pe o p l e repeatedly watch
the process "like a tribe made to witness what a
god could da” [l. 14] signifying that the burning
is part of a predestined plan.
In the third
18

stanza, moreover, Gallagher demonstrates that the
real life of the houses can never be destroyed,
for it exists in the memories of the inhabitants.
Even "the old men alive on the benches” [l. 22]
can recall the kitchens of their childhoods
[l.2l], which suggests the control men exercise
over the essence of their lives which is embodied
in the houses: "Their good, black eyes/glitter
back at us, a star-Fall/of homecomings” [l. 23
25]. Their reaction is an assurance that life
endures and exists apart from the physical world.
When the horses burn, in contrast, there is
no hope For survival. The essence oF the wild
horses may not be revitalized. There remains
nothing beyond the realm oF their physical
existence to endure. They live in isolation, and
may be watched, but not interacted with, or in any
real way aFFected, as they Function outside
conventional space and time. ThereFore, when they
burn, the horses are trapped, walled in by "hills
in all directions” [l. 35], with no one but "each
other to save them" [l. 37].
On another level, Fire in this poem may be
considered a symbol oF passion. A house burns
with the heat oF physical passion, but it is a
commonplace occurrence. The result oF the action,
however, may be progeny which come aFter the
burning, and continue to exist beyond the burning
oF the house . The horses, in contrast, contain an
all consuming passion, one that has no motive or
life beyond itselF. As shown in the previous
poem, women Feel attracted to Fiery horses or
bohemian men, yet such men cause women to
"suspect/our houses, to doubt at our meals/and
pleasures” [l.28-30]. The passion in a Fantasy
world is a destructive Force: not only does it
undermine the Foundations oF real life, it
destroys itselF: it burns out, as it were. The
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image of the horses ”in the close/circle of the
death that came to them, rippling in/like a deep
moon to its water” [l. 32-34] is suggestive of
sexual intercourse and suggests the instinctual
basis of lust in the pull of the moon. Yet, the
horses are being destroyed by fire. They stand "in
the last of their skies", [l. 36] a metaphor
which suggests that the dream union cannot survive
after a woman places the constraints of the real
world upon it.
In the third poem, "The Cloudy Shoulders of
The Horses,” Gallagher’s tone grows meditative as
the woman gets off the horse and attempts to give
him some freedom, suggesting she is aware that the
man and the relationship have been altered. Here,
she faces the fact that the freedom she allows the
man is only illusory. She takes the saddle off,
but keeps the horse bridled in the event that
she’ll ride again. The relationship is still
charged with physical excitement:
’’His quick skin
ripples/with the weight lifted away" [l. 3 ]. That
"the minnows of flesh go darting" [l. 5-6]
metaphorically evokes an image of the male’s
excited anticipation of sexual fulfillment. Yet,
there appears to be dissatisfaction expressed in
the lines, "To be tied by the neck to
that/deliberate tree causes a shift of light on
the river. No, I say,” [l. 7-8 ]. Being ”tied by
the neck” suggests that the woman has coerced the
man into involvement, or at least that she feels
she controls him. She represents the "deliberate
tree" and she recognizes that their union causes a
subtle change , "a shift of light," in the way
things appear.
In calling the river, "Slave
River" [1. 12], she acknowledges that the
relationship has its own limitations, but more
than this, she admits that she has attempted to
tie the man down, that he is, in fact, still
harnessed by the relationship. She allows him to
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wander along the river, but this is only a
semblance of the freedom of the wild horses in the
previous poems.

In the second stanza, Gallagher demonstrates
that the woman’s perception is unclear because of
her proximity to the horse. She delights in the
Free expression oF her passionate Feelings For
this special man, and his physical appeal
dominates her sensibilities. Consequently, the
world beyond here and now ceases to exist. Yet,
she knows she is but momentarily suspended in
space and time. This state oF mind allows only
temporary Freedom From guilt, and someone will
have to pay For their actions:
"we who that
moment were a thought/so unobliged there will be
lives/to pay For it back thBre/in the city” [l.
16-19]. The next two clauses present images which
contrast proprietary city life to simple
’’unobliged” life in the country and suggest the
idea oF exchanging a rustic way oF liFe or an
escape to momentary or transitory Freedom For a
more conFined, civilized, sterile one. The
’’spoiled shapes on the water” [l. 22] are their
actual distorted reFlections but also reFer to
their self-indulgence. Moreover, the women sees
that their reflection ’’From the driFting shoulders
oF the horses” [l. 24] is only an illusion; they
have actually gotten oFF. The "leaves and wings”
[l. 23], literally trees and birds, suggest the
dual Forces at play in their relationship. She
wants to be Free to Fly, and yet she’s grounded in
the world oF ordinary liFe. Again, metaphor is
used to demonstrate the diFFerence between what a
woman thinks she wants and what she, in reality,
gets.
In the Final poem, ’’Legacy,” Gallagher
discusses different approaches to achieving
satisFying relationships, speciFically analyzing
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one failed experience , which throws light on the
previous poems. Looking through the eyes of the
metaphorical horse , she manages to see the effects
of the relationship an the man and thus gains a
more objective view of her own involvement.
In
the first two stanzas, Gallagher introduces a
circus motif, again creating a unique,
otherworldly sphere. This image also indicates
that all relationships consists of performances
and that the action will vary accordingly. The
scene described is one in which a horse flies
through a flaming hoop with three riders on his
back. This horse alludes to the mythological
horse Pegasus, who could only be ridden with a
magic bridle, and was ultimately brought down by
man.
The riders suggest three ways of handling
the horse. The first rider "falls for the crowd’s
fear of falling” [l. 3-4]: she does what’s
expected of her and relinquishes involvement with
this man. The second rider wants to fly with the
horse, believes it’s possible, but fails:
”one/thinks of air as a wing broken from her/like
bread, like the word star/not shining, or a
tree/its flight/stopped by a bird” [l. 4-8 ] . The
tree refers back to the "deliberate tree" in the
previous poem , and contributes to the paradoxical
nature of the relationship. She wants to fly, but
she is the tree grounded in this world. The third
rider stays with the horse, suggesting a sexually
active relationship, ’’solving the distance—
shoulder to arm/hoof to mane" [l. 11-12]. In the
next lines, Gallagher restates the different
approaches as well as suggesting different kinds
of men by classifying the horses, ’’old horse,
ginger horse, horse amusing your weakness for him"
[l. 12-17]. This third horse suggests that the
rider initiated the action and the horse merely
tolerated the activity. As in the previous poem,
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the metaphor gives the woman control of the
relationship. Yet, her success is "Garlands we
e arned like a handful of flour” [ l. 14-15]; e ither
it was easy or inconsequential. If one
specifically interprets riding the horse as the
act of sexual intercourse, then the former idea

seems more appropriate .
In the third stanza, the woman speaks
intimately about her lover. She says, ”Horse/of
our dreams, you carried earth like /a sky” [l. 17
18 ] . In her fantasy, the horse could fly and feel
no burden. Symbolically, the couple was free from
societal bonds and worldly responsibilities. Yet,
in the next line, she incriminates the real
relationship by proposing that it has a victim.
She admits that she victimized the man, "even
though he said it” [l. 17-18 ] . Burned in the
flaming hoop, ”The horse stumbled into his hut”
[l. 2 l] . A hut is a makeshift or temporary
dwelling of a drifter or nomad, which contrasts
with the house in the first poem and may be
associated with that poem's nomadic foods.
Additionally, it is consistent with the desert or
plains locale of the second poem, and the country
setting in the third.
In all four poems, the
locale suggests that the relationship takes place
somewhere extraordinary. The next lines describe
the fiery passion, "Flames/from it. Shadows with
their awn bodies” [l. 2 1-22]. The inversion of
the bodies and shadows gives an ethereal quality
to the sex, and as above, links this poem to the
burning passion in the second poem.
Gallagher has the woman conclude, "Wounding
the horse was our danger” [l. 27-28] because then
she would have to decide what to do with it.
Traditionally, lame horses are shot. However, the
woman couldn’t see that the horse was hurt, until
she no longer desired to ride:
"The rider felt

sorry and got off” [l. 30]. She knows she has
hurt the man by becoming involved with him and
decides it isn’t worth it. In ’’goodbye, goodbye,
we said” [l.31], "we” possibly refers to the three
women riders, all of whom failed with the horse.
The italicized lines, ”I_weighed almost nothing”
[ 1 . 32, 34-35, 40-41] emphasize the woman’s
bewilderment over her inability to satisfactorily
ride the horse. She still cares for the man and
hears the "choir” of his voice [l. 33-34], but
true to his elusive image--he’s gone.
In the final stanza, the woman gives the man
her horse. Perhaps, this indicates that Gallagher
has no more illusions about men, though the
opening lines reveal that she still associates
them with fantasy:
”If I mention you this is not
nBcessanly/a love poem, though the change of
this/is a conversation you are having with the
horse” [l. 36-39]. It may accurately be
considered a love poem because it embodies
everything she invested in the relationship. The
fact that she gives him the horse as a legacy also
implies that she feels responsible for the outcome
and desires to make amends. She repeats, "Only
the birds/keBp us from flying” [l. 39-40], but the
statement is full of irony--she now understands
she will always be grounded on this earth.
A more careful analysis is required before
making a conclusive statement about Gallagher’s
view of men and women in any general way.
However, she seems to suggest that woman might
fantasize and romanticize certain men,
particularly unavailable and independent ones; or
perhaps the fantasy concerns certain kinds of
relationships— literally wild, out of this world,
extraordinary and completely free from restraints.
A woman’s desire to find fulfillment in a
relationship comes as naturally and instinctively
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as the nurturing, maternal impulses she Feels for
children. Yet, it is this domestic instinct,
realized in a conventional union, which alters the
actual or imaginary essence oF the "Free” man.
But a woman, too, may Feel conFined by a
relationship. The man isn’t what he was beFore in
her Byes, and she quickly loses interest in him.
He becomes the pathetic ordinary man in the First
poem whitewashing the house, while she dreams of
the mystic wild horses. The Fear in the eyes oF
horses, or rather, in the eyes oF men, may result
From this knowledge oF a woman’s inevitable
disillusionment.
In order to ride a wild horse,
one must break him--destroy his spirit or
wildness. Thus, the very thing which attracts a
woman is destroyed in her possession.

ENDNOTE
Tess Gallagher, Willingly. [Port Townsend, WA :
Greywolf Press, 1984 ], p. 79-84.
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W ITCHBIRD
Mary Kane
Hampered by the roles imposed on her in her
life, Honey, in Toni Cade Bambaras' ”Witchbird ”,
Finds herself in a constant state of struggle.
Her own culture sees her as the strong black
mother-type and treats her as such, and, as a
singer and an actress, she must Fight the white
culture’s limiting vision of black women. Honey
resents the mother-role imposed on her by her
peers and by white culture, and yet, she has great
difficulty in breaking Free of it. Finally,
however, with greater strength, personal ease and
conviction, she works toward being her own person.
Heywood, a boarder in Honey’s house, uses
Honey as a mother-substitute. He is not capable
of seeing past the exterior Facade to the inner
person. He doesn’t see a woman, doesn’t hear the
singer, doesn’t appreciate the actress, but stops
at the image oF mother. After he is through with
woman after woman, he discards them, leaving them
in Honey’s care. Not being able to turn away a
sister with no place to go, she accepts the role
imposed on her by Heywood and the girls.
When Honey tells Heywood of her intended
weekend away with her ex-lover, Heywood is
incredulous. He cannot believe that Honey is seen
as anything but what he sees her as: a Friend, a
colleague, but hardly a desirous, sexual woman.
It turns out that Bradwell, Honey’s ex-lover, sees
Honey in much the same way. He did not invite
Honey the woman For the weekend, but rather, Honey
the mother, to ease his pain, to absorb his hurt,
to make him Feel better. She again becomes the
nurturer. The cycle repeats itself: Heywood
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dumps his discarded women on Honey and she accepts
their care as part of her responsibility. By
buying into this role, she not only hurts herself
but also allows Heywood to continue to use women
and conveniently ease his guilt over their
disposal by transferring responsibility to Honey.
Further, she allows the girls to depend on her for
support and needlessly deprives them of taking
responsibility far their own lives, mistakes and
all .
Limited by the labels composed on her by
society, it is difficult, if not impossible, for
Honey to grow, to change, to expand. Aware of the
suffocating effect caused by being encased in a
stereo-typical role, Honey yearningly looks back
to a time in her own life before she had been
labelled, to a time when she was a little girl,
not yet stamped, not yet categorized. Grown up
and Fitting the visual image of what her culture
perceives a mother to be ["I b et if I lost weight,
people’d view me different" [p. 188], Honey,
although "nobody’s mother” [p. 174], is forced
into that role. She is stripped of her sexuality
and seen, not as a woman with dreams, talents and
aspirations, but as a "mother”: self-sacrificing,
nurturing, void of any needs a _d wants of her own.
In accepting this role, she has become a prisoner
in her own home with no time fcr herself.
Caught in the maintenance of others’ lives,
Honey, much like the young mother in "The Bird
Cage,” yearns for a solitary and peaceful place
all her own. She needs to pursue her own
thoughts, her own interests. She wants to read
her unread magazines, learn h e unlearned songs
[the songs of black women before her with stories
that need telling], and basically work up a "new
repertoire of songs, of life” Ip. 179]. Her
growing struggle to be released from the bonds
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imposed on her is symbolized wonderfully by the
witchbird trapped in the woods, "tearing up the
bushes, splitting twigs with high notes” [p. 175],
struggling for freedom.
It becomes evident, as we read the story,
that Honey is progressing toward greater strength
in fighting back against those who choose to limit
her by placing her in one specific role. Although
she admits that "life scripts" are more difficult
than "bogus script,” we sense her impinging
freedom from motherhood. On the professional
front, Honey cries out for the honest portrayal of
black women in the arts. The black voices of
history must be set free and she wanders where the
black writers are to whom this task can be
assigned. There are :he voices of women like
Harriet Tubman, who as a slave with a price on her
head, actively led hundreds of fugitives from
slavery, the voices of black women who fought
wars, who headed nations, the voices of black
artists, teachers and factory workers.
It is
imperative to Honey t hat their history and their
voices be freed from the box where they were
placed and labelled "Bitch-Whore" [p. 179]. She
sees the portrayal of black women by white writers
as being limited to "bronze Barbie doll type or
the big fro murder-mouth militant sister, you Aunt
Jemima” [p. 178 ] . She fights for some truth and
struggles with costume designers and script
writers alike to see past their limited vision of
stereotypical black woman. Refusing to compromise
and play these roles, she knows nonetheless that
younger black women will continue to perpetuate
stereotypes, that they will play parts in order to
work and that, although they may be undeserving,
they will become the successes.
What Honey sees as the true stories of black
women’s experiences are woven into the songs of
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Bessie Smith, Ma Rainsy and others and express
their struggles, their Joys, their strengths.
These songs give Honey a great sense of affinity
with these singers, as she also has songs to be
sung and stories to be told. She feels stagnation
overwhelming her, "bout to turn to mush rather
than crystallize, sparkling" [p. 176], and seeks
to set herself free from the roles imposed on her.
She cries out for recognition professionally and
personally. As a singer, "hear me”; as an actress
"applaud me”; as a landlady, "pay me” [p. 174] .
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MARY WHITON CALKINS:

THE WOMAN HISTORY FORGOT

Laura Peszka
With only a Few exceptions, the work of
women in the field of psychology seems to have
been glossed over. Research done by Edith Annin,
E.G. Boring, and R.I. Watson [Stevens and Gardner.
1982], for example, indicate that men who work in
universities are usually unaware of the
contributions made by women psychologists to the
Field. Only 14 women, in Fact, are ranked among
the top 538 persons [now or deceased] who made
contributions to psychology between the years 1600
and 1967. When women are mentioned in psychology
texts, they tend to be mentioned briefly and in
passing, as the wife of an important psychologist
or as someone’s student [e.g., Wundt's, Titchener,
etc.] . Stevens and Gardner [1982] note that a Few
women are mentioned Fairly Frequently, but ’’their
role in the development of the science of human
behavior is usually characterized as a minor one"
[p.l8 ] . In E.G. Boring’s text, History of
Experimental Psycholog y . only 10 women are
mentioned in the 1929 edition.
In his 1950
edition, 18 women are listed in the index but
their contributions appear in Footnotes or in
relation to their teachers. Even as recently as
1979, R.E. Francher’s Pioneers of Psychology
omitted all of the Female pioneers of psychology,
alluding to a Few only in passing.
In a
statement which embodies the obvious Frustration
experienced by Stevens and Gardner [1982] over the
significant lack of female recognition, the
authors write:
...Fame is in no way an adequate criterion of
the importance oF a woman to Psychology.
Lauretta Bender, Helen Flanders Dunbar,
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Charlotte Buhler, Margaret Washburn, Hermine
von Hug-Hellmuth, Leta Fal1ingworth, Mary
Calkins, and Lillien Jane Martin are among
the most important women in the history of
psychology and your uncle never heard of any
of them. [p. 1 9 ] .
Of the few women who have received minimal
recognition in the science, however, there is one
name that is consistently noted, that of Mary
Whiton Calkins. OF the 14 women ranked in Annin,
Boring, and Watson’s study mentioned previously,
Mary Calkins is Fifth From the top of the list,
preceded only by Karen Horney, Margaret Washburn,
Christine Ladd-Franklin and Maria Montessori.
She is one of only Four women mentioned in Edna
Heidbreder’s text, Seven Psychologies. and her
autobiography contained in the series, A History
oF Psychology in Autobiography. is one of Five
From women among 96 contributions. Representing
[Stevens and Gardner, 1982] women much better than
any other Psychology history text, Woodworth and
Sheehan’s Contemporary Schools of Psycho logy not
only mentions Mary Calkins, but also describes her
work and ideas.
But who was this Mary Calkins? She is
presently remembered as one of James’ pupils and
as the First woman president of the American
Psychological Association. But there was a lot
more to the woman who has otherwise been
Forgotten. The eldest of Five, Mary Calkins was
born on March 30, 1863, in Hartford, Connecticut.
At the age of seventeen after attending school in
Buffalo, New York, Mary and her Family moved to
Newton, Massachusetts, right outside of Boston
where Mary would remain until her death in 1930.
While living in Massachusetts, Mary attended Smith
College and completed a double major in classics
and philosophy in two years. Her Family [Stevens
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and Gardner, 198 2 is described as close, warm,
and supportive. They encouraged her to excel
academically and this encouragement in addition to
her Christian background, laid the Foundation for
the woman who was later recognized as being self
conFident, assured, optimistic, courageous, and
quietly competent. The self-sacrifice and the
desire to live For others which characterized
Mary's liFe were particularly rooted in her strong
Christian belieFs and values. Never marrying, she
chose to devote her liFe to her career.
In addition to studying at Smith College,
Calkins attended RadcliFFe College and the
University oF Leipzig, where she studied with
Wundt. In 1890 [Hilgard, 1978] she was given
"special permission” to attend classes and
seminars and to conduct research studies with
Faculty members at Harvard University. At
Harvard, she studied under the direction pf James,
Munsterberg, and SanFord. At the end of four
years, however, the university would not consider
her candidacy For a PhD. ’’despite the Fact that
her ’thesis’ was important enough to be published
as an entire monograph and was only the second
monograph ever to appear in the most prestigious
journal oF Psychology, Psychological Review.”
[Stevens and Gardner, 1982, p.8 1 ] . In addition,
upon examining Calkins [O’Connell and Russo, 1983 ]
a review committee including James and Munsterberg
wrote a ’’glowing report” oF her perFormance.
Neither that nor the Fact that James judged her to
be his brightest student could convince Harvard to
grant her a PhD. Calkins suFFered the unFortunate
Fate oF having been born with an X as her 46th
chromosome. Harvard did "generously” arrange For
RadcliFFe to give her a PhD, but Nary Calkins
"graciously” declined the oFFer.
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In 1887, Mary Calkins began teaching at
Wellesley College where she spent her entire
career. There she taught courses in Greek,
Psychology, and Philosophy.
In the wide attic
spaces of the Fifth Floor of old College Hall,
Calkins established one of the earliest
experimental labs in America and the First
psychological lab at a woman’s college. Known as
a dedicated and brilliant teacher, [Hilgard, 1978]
she worked closely with her students, strongly
encouraging them in the ir efforts in laboratory
research. Also a prolific writer, she authored
two texts: An Introduction to Psychology,
published in 1901, and A First Book in Psyschology,
published in 1909. The latter of the two was an
introductory text used by several colleges and
universities, probably made popular by its clarity
and articulate prose style. Altogether, Calkins
wrote 4 books and 105 papers, 68 in Psychology and
37 in Philosophy.
For Mary Calkins, the Zeitgeist at the
beginning of the twentieth century was ready and
waiting, with the exception of course that it was
expecting another man. All around the world a
"new experimental ism” was on the rise and America
was trying to keep in step. With work similar to
that which was occurring in Germany, dozens of
laboratories were being born. Calkins proved to
be Just one of the persons typical of the era.
Murphy [1956] notes that in her company were:
-the "scholarly” Titchener at Cornell
studying introspection
-Stanley Hall at Clark studying genetic
psychology
-Cattell at Columbia studying individual
dif f erences
-Thorndike and his cats
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-Jastrow at Wisconsin studying the
cutaneous and kinesthetic senses
-Dewey at Chicago
-Ladd at Yale
In the lab, Calkins worked in a number of
areas. At Harvard she had conducted dream
research with Sanford, her results opposing
Freud’s conception of the dream.
In her
autobiography, she writes:
The conclusion which I reached, that the
dream merely reproduces ’in general the
persons, places and events of recent sense
perception’ and that the dream is rarely
associated with that which is of paramount
significance in one’s waking experience is
almost ludicrously opposed to the nowadays
widely accepted Freudian conception of the
dream ...[Murchison, 1956, p.32]
She also found it interesting that she had
anticipated one of Freud’s Findings which disputes
the claim that some people never dream.
Another area in which Calkins worked was the
study of synesthesia.
However, her greatest
contribution was in the area of memory.
It
appears from her autobiography that her discovery,
in a way, was serendipitous. Calkins explains
that she had wanted to do a paper on attention,
but that her mentor, James, frowned on upon it,
"For the highly characteristic reason that he was
sick of the subject.” [Murchison, 1961, p. 34]
So she randomly chose association. At the time,
Ebbinghaus' had been working in the area of
memory, specifically with "serial” learning.
Calkins’ work, as an extension of Ebbinghaus’,
paired together words which had no obviously
meaningful relationships and studied the influence
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oF primacy, recency, Frequency, and vividness on
the subject’s ability to remember the second word
once given the First. Her work led to two
signiFicant results.
The First oF these was that in direct
competition, recency yields to vividness, and both
vividness and recency to Frequency. Murphy [1956]
believes that these Findings lend experimental
confirmation to the "secondary laws oF
association” which had been proposed by Thomas
Brown at the beginning oF the nineteenth century.
Brown had identiFied a problem in associationism,
expressed in the question, "Why will the same
experience prompt in the same man diFFerent ideas
on diFFerent occasions?” The question led Brown
to analyze many Facets oF associationism which he
labelled secondary laws oF association. Murphy
[1956] writes
...much oF the weakness ,oF 19th century
associationism could have been avoided iF
their [the secondary laws] importance had
been recognized: it was not until the last
decades oF the century that German and
American experimentalists [mainly Kulpe and
Calkins] discovered the necessity oF taking
such an analysis into account, [p.60]
The second signiFicant result oF Calkins’s
work was the development oF a new method oF
studying memory, what Calkins called the method oF
right associates [commonly krown as the method oF
paired associates].
In her autobiography
[Murchison,
1961] it is evident that this result
had not necessarily been intentional: ’’For I
discovered presently, to my unbounded surprise,
that I had originated a technical memorizing
method” [p .34] .
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In 1892, Calkins published an article, "A
Suggested Classification of Cases of Association,”
in Philosophical Review describing her research.
The work received much praise and was especially
impressive to Titche n e and Mull e r . Murphy [1956]
notes that Titchener i ncluded the experiment in
his "Student’s Manual” and that Muller, along with
Pelzicker, adopted and further developed the
method of paired associates. This initial paper
was followed by a second and by a research
monograph, both published in Psycholog ical Review.
Since then, however, the impact of Calkins’
contribution has faded. Stevens and Gardner
[1982 ] point out that in his 1929 text, E.G.
Boring mentions her research on memory but gives
credit for the original idea to Aldoph Jost.
A third aspect of Calkins’ professional life
[the first two being her prolific writing and her
experimental lab work] was her work on a basic and
global theory of psychology which integrated
philosophy with psychology. Stevens and Gardner
[1982 ] assert that
Women in psychology have been criticized for
avoiding confrontation with really big
issues, for failure to produce global, allencompassing general theories in which
imagination is allowed to soar and genius for
integrating detailed data and for
reconceptualization are revealed.
[p.84]
Certainly, Mary Calkins cannot be accused of that,
for she spent a great part of her career
attempting to develop just such a theory .
Calkins maintains [Stevens and Gardner, 1982
that "the concept of self as experience of reality
in relation to objects of perception must be
included in a general theory of psychology" [p.
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84] . She believed that the self was a totality
which could not be broken down into smaller parts
For scrutiny. Her strong convictions about the
theory stand out in her autobiography:
For with each year I live, with each book I
read, with each observation I indicate or
confirm, I am more deeply convinced that
psychology should be conceived as the science
of self, or person, as related to its
environment, physical and social.
[Murchison, 1961, p. 42]
Unlike the majority of personality theorists
she did believe that her subject matter should be
examined by the scientific approach. However, she
never did develop any type of experimental tests
for her theory.
The Fourth area of Mary Calkins’ professional
life transported her into the politics of
psychology.
In 1905 she became a leader in the
Field when she was elected president of the
American Psychological Association. Her
presidential address, "A Reconciliation Between
Structural and Functional Psychology,” stemmed
From the criticism that by treating atomistic
psychology as the only alternative to self
psychology she ignored the work oF Functionalists.
Through her speech she attempted to defend self
psychology arguing that a union was needed between
the structural psychology of Titchener and the
Functional psychology of Angell. Aside From her
presidential address, however, history appears not
to have reserved any pages on which to record
Calkins’ term as president.
In their own
presidential addresses, both Angell and Thorndike
mention Calkins and her work but mainly, in an
attempt to defend their awn work against her
criticism.
38

In her day, Mary Calkins seems to have been
well-respected, admired, and liked by her
colleagues. This is evident not only from her
presidential election in APA , but also from the
Fact that she was elected president oF the
American Philosophical Association in 1918 , was
given honorary degrees From Columbia University in
1909 and From Smith College in 1910, and was made
an honorary member oF the British Psychological
Association in 1928 . In her autobiography
[Murchison, 1961] she writes oF her colleagues:
I shall not let this opportunity pass by to
record my gratitude For the Friendly,
comradely, and refreshingly matter-of-fact
welcome which I received from the men working
in the Laboratory as assistants and students,
by whom the unprecedented incursion of a
woman might well have been resented. [p.33]
It appears that at the time Mary Calkins was not
discriminated against For being a woman.
So why has history discriminated against Mary
Whiton Calkins? Why has she been Forgotten except
for being James’ student and the First woman
president of APA? Her books are rarely read
anymore. Her invention of paired associates has
been attributed to someone else [a man], and her
general theory is no longer even discussed.
Even
her lab burned down to the ground in 1914.
Stevens and Gardner [1982] do propose a number of
reasons: First, she did not Found a school so she
did not have "disciples" to carry on her work.
And secondly, she did not teach at a major
university and did not direct any PhD’s.
But like many of the Female pioneers, Mary
Calkins was a Forceful, bold, single-minded,
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determined, end extremely competent woman. Her
accomplishments cannot really be taken away from
her, even if they hove been neglected in print.
Mary Whiton Calkins stands alone, with her many
contributions to the science oF psychology, on her
own two Feet, in the midst oF so many men.

t
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THE AWAKENING
Donna Vitto-elli
Kate Chapin’s The Awakening describes one
woman’s rebellion against nineteenth-century
ideologies about woman’s proper sphere. Chapter
Nine of the novel which details the party given
upper class husbands by their wives and children
reflects both the nature of the limitations upon
women and the direction which Edna’s rebellion
will take her. Upper-class women at the end of
the century, for example, were expected to be
spiritual guides, ornaments in their beauty and in
their ability to entertain, and most especially
mothers. Chopin uses the Farival twins to portray
the spiritual quality oF Females. They are
described as "girls of Fourteen, always clad in
the V irgin’s colors, blue and white, having been
dedicated to the Blessed Virgin at their
baptism."
In them one sees that women were to
take on a religious role in life whether or not
they wanted it. The twins Further exemplify
unearthliness when they "could not be induced to
separate...when one...should be whirling around
the room in the arms of a man.”[42 ] The twins
separate themselves From worldly pleasures and
unreligious people [men].
While women remained on a spiritually higher
plane, men also expected them to be pretty and
entertaining, For a lovely and talented wife could
never harm a man’s social status. Women’s
training For such purposes began early in life as
seen by the little girl who dances. Ev e n at a
young age, she Flaunts her physical attributes:
"Her little neck and arms were bare, and her hair,
artificially crimped, stood out like Fluffy black
plumes over her head.”[42 ] The girl has already
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learned to call attention to herself [with
Mother’s help] and t o make the most of these
situations. Undoubtably she will have no trouble
procuring a husband.
Madame Ratignolle embodies the third role
women playthat of being; a mother. Throughout
the entire book she attends to the caring,
protecting, and loving of her husband and children
with endless energy. Her motherliness is
reflected in this chapter in the reason she keeps
up her music:
"She was keeping up her music on
account of the children, she and her husband both
considered it a means of brightening the home and
making it attractive .”[42] This statement
suggests that the children take precedence over
her own enjoyment, for Adelle does not say she
plays because she likes it. Her sentence also
suggests submission to her husband’s views. Even
if she enjoys playing, her playing is not for
herself. She is the self-sacrificing and
therefore perfect mother and wife.
The party itself also reflects women’s selfsacrificing role. The men, husbands and fathers,
come to the resort at the end of the week to be
"suitably entertained by their families,”
especially by their wives.[40] Everyone
participates in seeing that the men have a good
time, even Edna. She "dances twice with her
husband, once with Robert, and once with Monsieur
Ratignolle" thereby fulfilling part of her duties
to the men.[42-43] Overall, the relationship
consists of men wanting a wife to take care of
their children and to be a pleasurable distraction
from work. The roles and relationships satisfy
women for the most part except for those like Edna
who find a self apart from their family, as we
will later observe.
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While women perform their roles in the
private confines of the home, men take part in a
public sphere besides, thus men participate in two
worlds, home and business life. Women’s roles
confine them to one world; men act out roles in
both and can come and go in either, as they
please. Chopin exhibits men's mobility when she
writes, "husbands, fathers, and friends had cone
down to stay over Sunday.”[40] These fellows had
left the work world to enter the domestic world.
When the weekend finishes, they Just as easily
return to public life. The wives, however, remain
in the domestic world doing domestic work.
The concept of two worlds gives us another
angle on men and women’s relations. People tended
to only view men’s work as real work because it
took place outside the house and brought in money .
Women in contrast appeared to have an easy life .
Cooking, raising the children, and taking care of
the house in general became invisible work, for
women accomplished it in private and it brought no
income
Having control over both worlds, men obtained
credit for the success of both.
In this chapter,
for example, the ice cream for the party "had been
made and frozen during the afternoon back of the
kitchen by two black women, under the supervision
of Victor.”[42] Victor did not put work into the
process, but he took credit for the ice cream Just
because he directed the procedures.
When women stayed in their world and did
their "invisible" work, life ran smoothly for them
and those around them. But,if a woman infringed
on the world of men, her relationship both to men
and to women altered. Mademoiselle Reisz
represents a woman in this role. An unmarried
woman, Mademoiselle Reisz supports herself as an
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artist in the public world.
as:

Chopin describes her

...a disagreeable little woman, no longer
young, who had quarreled with almost
everyone, owing to a temper which was self
assertive and a disposition to trample over
the rights of others.[43]
Since Mademoiselle Reisz does not conform, other
people find it hard to relate to her.
In the
company of conventional persons, tensions exist
and she appears disagreeable to all. She and
Madame Ratignolle, for example, do not get along
because there is such a great contrast between
them. Edna, in contrast, finds something in this
woman that moves her because she has similar
realizations about what it means to be a woman.
A strange relationship grows between Edna and
Mademoiselle Reisz because they both differ from
other women in the novel. Besides Robert,
Mademoiselle Reisz acts civilly only to Edna. She
recognizes that Edna differs from the others, and
this makes Edna worthy of associating with her.
She tells Edna, "You are the only one worth
playing for.”[45] Both she and Edna sea more in
life for women. Mademoiselle Reisz’s playing at
the party suggests the different role she adopts
from the rale of the ether women at the party.
All the women entertain, but all of them act for
the men except Mademoiselle Reisz. She only lends
her talents when requested by Edna. She acts for
another woman [a kindred spirit] not for a man.
Mademoiselle Reisz’s piano playing finally pushes
Edna a step further in her awakening:
"She [Edna]
saw no pictures of solitude, of hope, of longing,
or of despair. But the very passions themselves
were aroused within her soul ....”[44] One with a
similar knowledge had tapped the depths of Edna’s
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consciousness. Through her music, Mademoiselle
Reisz helps release some oF the emotions in Edna
that have come to her w ith her new realizations
about her life.
Additional understandings about Edna’s
awakening come to the reader through the symbolism
in this chapter. First of all, the opening lines
of the chapter sets the stage For Edna’s
experiences:
"Every light in the hall was ablaze,
every lamp turned as high as it could be without
smoking the chimney or threatening explosion.”[40]
The lights create an image oF being able to see.
Edna by the end oF the chapter will see herselF
more clearly. Chopin’s use oF the term
"explosion” Foreshadows the build-up oF emotions
that will overcome Edna. Chopin also presents the
homologous symbols oF a bird in a cage and Edna in
a window. The bird represents Edna trapped in the
domestic world under the domination oF men. When
the bird causes a disturbance, it comes under the
authority oF a man, primarily V ictor. Chopin
writes, "V ictor Lebrun objected [to the idea oF
removing the bird], and his decrees were as
immutable as those oF Fate. ’[41] V ictor stands
For the husband and the bird stands For the wiFe.
The husband, as owner, dictates the movements oF
the wiFe. The wiFe is not free and views the
world From a cage. Likewise, when Edna sits in
the window, "she commanded a view oF all that went
on in the hall and could look out toward the
GulF.”[43] Edna like the bird is trapped. But
the window suggests the holes in the bars oF the
cage oFFering a view oF Freedom. The ocean
represents Freedom to Edna here, when she First
swims, and at the end oF the novel.
One piece oF Madame Ratignolle’s music
Finally brings images to Edna’s mind which are
pertinent to her awakening. The piece Edna calls
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"Solitude" creates in her mind the following
image:
...the Figure of
desolate rock on
His attitude was
he looked toward
Flight away from

a man standing beside a
the seashore. He was naked.
of hopeless resignation as
a distant bird winging its
him.[44]

This scene in her imagination foreshadows things
that will involve herself. At the end of the
story, Edna will stand on a desolate beach in the
nude watching a bird before she kills herself.
Like the man she Feels ’’hopeless resignation.”[44]
But, the bird too represents Edna in her quest for
freedom. Edna, however, appears more like the
bird at the end with the broken wing. She finds
freedom in death rather than in a Flight away from
her cage.
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Endnotes

1Kate Chopin, The Awakening [1899; RPT, New York:
Avon; 1972] p . 41 .
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THE POSITION OF WOMEN IN JANE AUSTEN’S PRIDE AND
PREJUDICE
Nancy Molyneaux
Jane Austen’s Pride and Prejudice, written in
1813, reveals a great deal about the position of
women in English society in the early nineteenth
century. Austen’s descriptions of the lives of
the Bennet sisters shows the social and, to a
certain degree, the legal restrictions placed on
women’s behavior. Austen was certainly aware of
women’s lack of privacy and the potential boredom
of being confined almost entirely to parlor
activities. Her sarcastic tone suggests that she
intended to criticize some of these limitations,
while others pass by with little comment.
The first clue as; to the restraints on
women’s lives is the reference to Mrs. Bennet’s
main employment:
"The business of her life was to
get her daughters married: its solace was visiting
and news.” This comment not only shows the
narrowness of Mrs. Bennet's own existence, but
also that of her daughters. For them there was
only one socially acceptable goal: marriage. The
fact that Austen uses the word "business” in
connection with marriage is telling since it
indicates that marriage was as much a matter of
money as it was of emotion. That Austen did not
think highly of this situation is revealed in her
words on the marriage of Charlotte Lucas to the
Bennet’s preposterous cousin, Mr. Collins:
Without thinking highly either of men or of
matrimony, marriage had always been
[Charlotte’s] object; it was the only
honourable provision for well-educated young
women of small fortune, and however uncertain
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of giving happiness, must be their
pleasantest preservative From want [163] .
Mr. Collins' own comments, especially to
Elizabeth Bennet , the novel’s central heroine ,
indicate the belief in male dominance common to
the nineteenth century. For example, when
Elizabeth tries to talk him out of intruding
himselF on the wealthy Darcy at a social Function,
he replies:
I have the highest opinion in the world oF
your excellent Judgment in all matters within
the scope oF your knowledge, but permit me to
say that...in the case beFore us I consider
myselF more Fitted...to decide on what is
right than a young lady like yourselF [139 ] .
Austen makes it perFectly clear that Collins
is Fitted For nothing but Flattering others and
that the scape oF his knowledge is very slender
indeed. However, social conventions permit him to
make such remarks to a woman oF Elizabeth’s
intelligence without Fear of rebuttal. His
mistaken opinions oF women’s nature and
intelligence appears again in his reply to
Elizabeth’s reFusal to marry him: ”it is usual
with young ladies to reject the addresses oF the
man they secretly mean to accept” [148 ] . Despite
the Fact that Elizabeth "would rather be paid the
compliment oF being believed”, Collins reFuses to
accept her "as a rational creature speaking From
her heart” [150}.
Much oF the action oF Pride and Prejudice
takes place in drawing rooms; While the
conversations that occur there may seem stiFF and
Formal, they oFten disclose a great deal about
both the characters themselves and the society in
which they move. On one occasion, there is a
50

discussion of female accomplishments. Mr.
Bingley, an admirer of Elizabeth's sister, Jane,
notes that "[women] all paint tables, cover
screens, and net purses” [B4]. Although Mr.
Bingley expresses great amazement over these
abilities, it is hard to imagine that anyone could
be occupied with, or amused, by them for her whole
life. However, according to nineteenth-century
standards, it was a male status symbol to have a
wife and daughters who, could afford to be idle.
When Mrs. Bennet speaks of her neighbor’s daughter
helping in the kitchen, she boasts:
"I always
keep servants that can do their own work; my
daughters are brought up differently” [89 ] .
The only physical exercise in which the women
in Austen’s novel take; part with any regularity
is walking, and even this is sometimes censured.
When Elizabeth walks three miles to see her sister
Jane, who is ill at the Bingley’s, the fact
that she should have walked three miles so
early in the day; in such dirty weather, and
by herself, was almost incredible to Mrs.
Hurst and Miss Bingley; and Elizabeth was
convinced that they held her in contempt for
it [79].
In fact, Miss Bingley proclaims that it shows
"an abominable sort of conceited independence”
[82 ]. Her statement suggests that independence is
shown only by taking a walk alone to visit a sick
sister.
In many ways, the women in Austen’s novel are
viewed as stereotypically irrational and
manipulative, but Austen makes clear that such
behavior is often the result of social
expectations.
Ironically, Elizabeth is charged
with the manipulative nature that, instead,
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characterizes women like Miss Bingley and Lady
Catherine.
In the conversation between Elizabeth
and Mr. Collins mentioned earlier, he sees hsr
behavior only as ”the affectation and coquetry of
an elegant female " [150] . Even Mr. Bennet, an
otherwise sympathetic character in the novel,
calls his daughters "silly and ignorant like other
girls” [52]. When Miss Bingley discovers that
Darcy, the man she wants to marry, has begun to
admire the simply dressed but naturally elegant
Elizabeth, she uses Just about every ploy
imaginable to win his affections. She makes jokes
about Elizabeth’s eyes, which Darcy has admired,
and ridicules the foolish Bennet family. Later
she turns to "venting her feelings in criticisms
of Elizabeth’s person, behaviour, and dress”
[289]. Still later in the novel, Darcy’s aunt,
Lady Catherine, accuses Elizabeth of trying to
attract her nephew. She claims that although
Darcy could not possibly offer to marry the
penniless Elizabeth "while he retains the use oF
his reason,”
your arts and allurement may, in a moment of
infatuation have made him forget what he owed
to himself and all his Family. You may have
drawn him in [364 ].
The Fact that Elizabeth is believed to be
conniving even when she is rot, indicates Austen’s
recognition that women are made manipulative by
social pressure to marry.
Elizabeth, however, is not so easily
overpowered by anyone, and she takes on Lady
Catherine without any intermediary. When Lady
Catherine tries to make her promise not to marry
Darcy, she replies:
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I am not to be intimidated into anything so
wholly unreasonable... how For your nephew
might approve of your interference in his
affairs, I cannot tell; but you have
certainly no right to concern yourself in
mine [365].
Elizabeth’s spirit and sense of her own worth
appear in her conversations with Darcy before they
are married. Although she wishes him to protect
and even exaggerate her "good qualities,” she
insists that ”it belongs to me to find occasions
for teazing and quarrelling with you as often os
may be” [389]. Her comment makes clear that
submissiveness is not a quality she intends to
nurture in herself after she is married.
The event which most clearly paints out
women’s somewhat precarious social position, and
the one that is Austen’s mast radical statement,
is Elizabeth’s sister Lydia’s elopement with Mr.
W ickham. While Mary, the Fourth of the Bennet
sisters, has little to say on this subject in the
rest of the novel, she offers an accurate
assessment of Lydia’s situation when she says
"that loss of virtue in a female is
irretrievable--that one False step involves her in
endless ruin— that her reputation is no less
brittle than it is beautiful” [305]. Mary knows
that to be labelled a "fallen” woman in the
nineteenth Century was practically a death
sentence. This is, in fact, the sentence Mr.
Collins passes on Lydia when he writes to Mr.
Bennet that ’’the death of your daughter would have
been a blessing in comparison to this” [312 ] .
Legally, Mr. Bennet could, as Collins suggests,
"throw off [his] unwot thy child From [his]
affections forever, and leave her to reap the
fruits of her own heinous offence" [313]. Here
one sees the sexual double standard at work since
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no mention is made oF any loss oF virtue in Mr.
Wickham. Lydia, on the other hand, has become
basically used goods and, therefore, worthless.
Consequently, her Family is anxious to marry her
oFF to Wickham because no one else will ever have
her. With no value in the marriage market, Lydia
becomes ’’indebted to her uncle [Mr. Gardiner, a
merchant] For whatever oF honour or credit could
now be purchased Far her” [322]. That Lydia is
neither disowned by her Family nor severely
ostracized by society indicates Austen’s rejection
oF the usual treatment oF the so-called ’’Fallen”
woman.
Jane Austen does not make vast Feminist
claims in Pride and Prejudice: her criticisms oF
woman’s position are oFten made in an indirect
manner, yet they have been inf luential in the
development oF Feminist thought as a whole .
Austen’s comments on marriage and her treatment oF
Lydia’s aFFair are particularly important in this
respect. Equally important is the Fact that she
wrote novels at all, For that was a bald step For
a woman in the early nineteenth century. Austen
was one oF the First major women writers to take
advantage oF the novel Form ns a relatively new
and undeFined genre, a Form well-suited to the
needs oF women writers For whom other literary
Forms were closed. The novel as a Form in which
women could express radical ideas began to take
shape in Austen’s hands, and is more clearly seen
in the works oF such later Feminist novelists as
the Brontes and George Elict.
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FOOTNOTES
1Jane Austen, Pride and Prejudice [18 13;
Middlesex: Penguin Books Ltd., 19 8 5 : 53. All
references will be to this edition and will be
included in the text.
Unfortunately, the notion that a woman does not
know her own mind well enough to mean "no” when
she says it, is one still commonly held today and
often wins the day in the trial of rape cases.
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